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Liverpool Museums, looking north to the Three Graces and Liverpool Waters (Ant Clausen) 

 

Introduction 
 

Future Cities Forum’s report on ‘Culture, community and cities’ is written post the 

unexpected pandemic of Covid-19, that made many cultural institutions close their doors in 

March this year and start to re-open in a ‘new landscape’ this summer.  

The report contains an exclusive interview with the Chief Executive of the Royal Opera 

House, Alex Beard, on surviving the outbreak, his successful programme of online events 

and community projects around the UK this spring/summer and his support of the 

regeneration of the Thames Estuary Production Corridor, where vital training for the next 

generation of creative workers is being carried out. 

We also feature the Mayor of London’s plans for new film studios in Dagenham to boost the 

cultural economy post Covid-19, and we speak to the directors of Designmuseum Danmark 

in Copenhagen, the Joan Miro Foundation in Barcelona, Birmingham Royal Ballet, Liverpool 

Museums, Manchester Museum of Science and Industry, Alexandra Palace London, and 

Gloucester City Council about the practical challenges and future funding of their cultural 

offers.  

The forum chose to showcase contrasting examples. Firstly, the new and linked visitor 

experience at Paisley Museum in Scotland (‘Paisley Re-imagined’), with its funding from the 

Wolfson Foundation, pushing for a much larger international audience, and then the 



business case for attracting more domestic visitors to the Designmuseum Danmark, whose 

director, due to the Covid-19 outbreak is now working with a dramatic funding loss. 

Other interviews in this report look at the future for the Joan Miro Foundation in Barcelona 

affected by continued outbreaks of Covid-19 and the challenges facing Birmingham Royal 

Ballet in how to stage performances within the new social distancing guidelines.  

Liverpool City Council has launched its ‘Without Walls’ programme of outdoor art and the 

city’s museum director-in-chief, Laura Pye, told us that the group wants to become more 

responsible for public realm across its seven sites, as the cultural experience for visitors will 

now make more use of outside space due to Covid. 

The work of architects and engineers highlighted in this report include the important 

restoration and underground expansion of the Albert Hall, London, by BDP, and the new site 

and building in Istanbul’s Golden Horn docklands district of the Sadberk Hanim Museum, 

under the direction of Grimshaw. We interview the award-winning London studio lead, 

Kirsten Lees, who describes this project as vital to the future sense of identity of this historic 

city. 

Later in the report, we interview Pilbrow and Partners’ project director, Gareth  Wilkins, 

about the value to the Walthamstow community and its night time economy of the 

restoration and re-purposing of the 1930’s Granada cinema where Hitchcock used to sit to 

watch movies.  

 

Future Cities Forum, in this report, asked the following questions: 

• What are the present and future financial challenges post Covid-19 for museums 

and performance venues? 

• How will cultural offerings under Covid-19 restrictions have to change? 

• How will councils and cultural institutions use public realm differently? 

• What has the crisis meant for a change in attitudes around social and educational 

values for museums? 

• How does current funding allow for new building and artistic expression? 

For all our interviewees, there are challenges around funding, social and community 

commitments and changes around access. Read on to discover this fascinating research, 

which builds a picture of how cultural institutions have been affected by the Covid-19 

outbreak and their attitudes to survival. 

 

 

 



 
Linbury Theatre, at Royal Opera House, Covent Garden (designed by Stanton Williams) 

 

 

Covid-19, the arts and community 
 

 

For cultural institutions, the central question has been how live performance and art events 

can continue and be funded, following the outbreak of Covid-19. As the economy has looked 

weaker due to the crisis, questions over where the cultural sector will continue to develop 

and how financial support will help with new initiatives have been in the minds of cultural 

directors and city council leaders worldwide.  

 

This September the BBC will be hosting its annual ‘Last night of the Proms’ from the Albert 

Hall, London, but this year without an audience and only orchestrated versions of ‘Land of 

Hope and Glory’ and ‘Rule Britannia’. How successful will the concert be in socially distanced 

times? In this first section of our report, we feature the work of BDP, whose architects and 

engineers have been in charge of a full restoration of this historic building, the first since it 



was opened by Prince Albert. New visitor facilities, underground service spaces as well as 

upgraded sound systems have been part of the project (see below). 

 

We also highlight the work being done by the Mayor of London in enabling the capital’s film 

industry to flourish, but first Future Cities Forum interviewed Alex Beard, Chief Executive of 

the Royal Opera House, about his online arts programme during the Covid-19 outbreak and 

the ROH involvement in the future of the Thames Estuary Production Corridor.  

 

Alex Beard:  

 

 'What Covid-19 does do is to create some headroom - it's spurring us to be super-creative 

about connecting with people, although we do have the biggest following on YouTube for a 

European cultural organisation. It's about people coming together in culture. The appetite 

for what we are doing online is not new but it's really important. People are missing physical 

performances.' 

 

The immediate ROH programme of online performances when the outbreak struck was 

followed by screenings of La Boheme and La Traviata as well as The Royal Ballet’s Swan Lake 

and Alice’s Adventures in Wonderland at drive-in cinema screenings this summer at 

Blenheim Palace and Knebworth House. Additionally, The Royal Ballet in partnership with 

Cast and Doncaster Council brought a virtual community dance project to Doncaster in July. 

A short film of the project will receive its premiere on 5th September 2020 at a location in 

Doncaster town centre and online. The Royal Opera House’s national learning and 

participation programmes, ‘Create and Dance, Create and Sing, Design and Make’ have 

committed to working with every school in the town over the next three years. The ROH 

national programmes have engaged over 40,000 children across the UK, from 

Northumberland to North Devon, to develop their creativity and imagination through ballet, 

opera and theatre craft. 

 

 

Alex Beard is also Chair of High House Production Park in the borough of Thurrock, Essex. 

High House has brought education and job opportunities to the borough. The council has 

now been given £75 million from the Housing Infrastructure Fund to begin development of 

Purfleet as a new town - soon to be re-named, Purfleet-on-Thames. Alex told Future Cities 

Forum:  

 

 



 
Royal Opera House workshops at High House Production Park in Thurrock, Essex 

 

'High House is a hugely important part of the Royal Opera House story.  My connection is 

twofold as I am Chair of the production park and also Chief Executive of the ROH. What 

makes High House so special is the range of facilities and expertise. We have a world leading 

set production and scene painting workshop, a heritage costume collection and costume 

centre, and there is a BA in costume design course on site with South Essex College and the 

University of the Arts London. 

 

'We have an education team that works with the council on access to creative education, 

and we run ROH Bridge, which is an Arts Council funded project that connects arts 

organisations with high quality education across Kent, Essex, Hertfordshire and East Bucks. 

It has a connection with The National Back-stage Centre and local artists’ studios. The 

opportunity is to be make it more than the sum of its parts by cross-fertilising these creative 

organisations in a relatively deprived area.  

 

'Being in Purfleet gives us a much richer character than we would have otherwise have. On 

one side we have a foot in the Covent Garden piazza with some of the world's top opera and 

ballet performers connecting to the world. On the other foot, we are in the Thames 

Gateway where we are developing sets and costumes, and working with local authorities 

and schools to develop the next generation of talent. Being part of the Thames Estuary 

Production Corridor and the next phase of Purfleet's development is very exciting.'  

 



Alex worked - before his Royal Opera House role - with Nicholas Serota on the creation of 

Tate Modern, which was transformative for Southwark and attracted huge global audiences 

to Tate's brand, website and exhibitions - once the power station had been transfigured and 

the footbridge built across the Thames to St Paul's. He conceded that High House 

development is different but has a particular focus on the cluster of creative enterprises to 

enable extraordinary experiences, combined with top-end craft: 

 

Asked about whether there is certainty for future employment to match current 

investment, Alex commented: 

 

'We have shifted from subsistence to expression over the last 2,000 years, and for each fifty- 

year period more and more are employed in creative industries. Technology such as AI and 

3D printing are all improving productivity so there is more space, appetite and time to be 

involved in story-telling. People want an emotional element to how they spend time. 

Therefore, there will continue to be employment opportunities for those involved in story-

telling. The council and developer are thinking about the wider setting for this, so other 

creative industries employers can come in and there will be better transport links.' he 

added. 

 

 

 

Meanwhile the Mayor of London, Sadiq Khan has given his approval to major new film 

studios in Dagenham, Essex. The Mayor has backed plans by Barking and Dagenham Council 

to build the capital’s largest film studios in Dagenham East, boosting the borough and 

London’s growing film and Tv industries. 

 

Jules Pipe CBE, Deputy Mayor for Planning, this week took the decision to allow Barking & 

Dagenham to determine the planning case itself. The plans which were approved by the 

council’s planning committee will see six sound stages, productions offices and set 

construction workshops built on former industrial land in Yewtree Avenue. This will create 

an estimated 1,200 jobs and contribute £35 million per year to the local economy. 

 

The development follows a 2017 study, that was supported by the Mayor of London, 

outlining how Dagenham East represented an ideal opportunity for a new world-class film 

studio as demand for existing studio space in the capital grew. 

 



Since then Dagenham has become a popular site for the film industry, with a new temporary 

studio already open and welcoming major productions, including Black Widow by Marvel 

and Morbius by Sony Pictures. 

 

London’s culture and creative industries have  been significantly impacted by Covid-19, but 

the demand for film and TV studios remains high and the industry will play an important 

role in the country’s economic recovery, with more than £3.6 billion spent in the UK last 

year on film and television production. 

 

The Mayor’s backing of the Dagenham plans will help regeneration company Be First as they 

discuss investment opportunities with interested parties on behalf of the company. 

 

Recently, the Government announced a £5 million grant to the studios as part of the Getting 

Building Fund. This followed a bid by the Greater London Authority to support the Thames 

Estuary Production Corridor that also secured £3 million to help modernise 3 Mills Studios in 

Bromley-by-Bow in a boost to east London’s culture and creative industries. 

 

The Mayor of London, Sadiq Khan, said: 

 

‘These spectacular new studios in Dagenham East will be a huge boost for the borough, the 

industry and our city. Our culture and creative industries have been significantly impacted 

by Covid-19, but our successful film and TV industries can play a key role in our economic 

recovery. These new studios will cement our position as a global capital for film and 

television, create 1,200 jobs and show the world that London is open to creativity – and 

always will be’. 

 

Sarah Dance, Chair of Creative Estuary and Deputy Chair for the South East Local Enterprise 

Partnership said: 

 

‘it is fantastic to see this project take such a step forward. This scheme demonstrates the 

potential of the Thames Estuary Production Corridor to support the Film and Television 

industry and wider creative sector. Investment in leading Performance and Production Arts 

facilities will stimulate the economy as London and the South East play a critical role in 

leading our cultural and creative industries into recovery’.  

 



 

BDP is an architectural firm known for its high-level cultural projects. Of importance is the 

maintaining of London’s cultural landmarks, theatres and concert halls – a challenge during 

financially cash strapped times of Covid-19.  

 

The cost of the ongoing project in restoring the Albert Hall is £80 million and BDP was 

commissioned to develop a masterplan for the first comprehensive refurbishment of the 

Grade l listed Royal Albert Hall since 1871. The ten-year programme upgraded the backstage 

facilities and rebuilt the Queen Elizabeth ll steps to create an underground service entrance 

and yard. It fitted a new ventilation system, recast the acoustics and reset the seating tiers. 

 

BDP says that the visitor experience was transformed by glazing in the east and west 

porches and the creation of a new south porch, bar and foyer areas, with a major pedestrian 

space to replace the roadway around the hall. 

 

Since 2010, BDP have been working on a new masterplan including the ‘great excavation’, 

two new build levels of basement accommodation to enhance the efficiency of existing 

facilities with particular reference to those for performance and the general public. 

 

BDP says that the renovation has been undertaken despite 300 events taking place a year 

with the latest standards of acoustics, ventilation and lighting without compromising 

character. 

  



 
Danish Design Now – at Design Museum Danmark, Copenhagen (Photo: Pernille Klemp) 

 

Funding culture beyond Covid-19 

‘We can see that we have these spots and peaks of infection. Denmark is a small country – 

the Danes are not keeping their distance’ 

 

These were the words of Professor Anne-Louise Sommer (Designmuseum Danmark’s 

Director) and they encapsulate the problem for the world dealing with localised outbreaks 

post Covid-19. Most cultural directors are scratching their heads in the UK and Europe to 

know how to open their museums safely while collecting essential funding to survive in 

these challenging times. 

 

The Designmuseum Danmark is housed in an 18th century palace with narrow corridors to 

frustrate social distancing measures. It holds remarkable collections of furniture, silver, 

ceramics, fashion, textiles and digital design. Its Archive of Danish Design, holds material 

from the Golden Age as well as the craftsmanship of today’s handicrafts and industrial 

design, while the museum also collects original drawings and preliminary works of Danish 

designers. The two most significant graphic collections in the archive are of Japanese colour 

woodcuts and Japanese book crafts along with a new collection of Danish and international 



record covers. The collections also include a significant and very broad se lection of 

European ornamental engravings form the 16th and 17th century. 

 

The museum receives a small amount of government funding, but has to rely on private 

donations and ticket sales to meet its financial commitments. The outbreak of Covid-19 has 

hit the international traveller market hard and with the lack of revenue from this, has led 

the museum to look inwards in how it is serving its domestic audience.  However, with the 

particular social policies in place in Denmark, many museums offer free or subsidised access 

which makes balancing financial books demanding. 

 

 

Designmuseum Danmark in Copenhagen – the plaza 

 

Anne-Louise explained how the museum has started to connect to the city of Copenhagen 

and wake up its domestic audience to a new appreciation of Danish design: 

 

‘Less than 2 years ago we starting connecting to the city. We sit in a wonderful Rococo 

palace but it is withdrawn from the street outside – it looked like a hidden building, so we 

created a museum square with five huge glass boxes or eyecatchers. We instantly found 

that people were passing by and getting drawn in. We curate different type of exhibitions 

and showcase emerging designers. 

 



‘We are a private museum but have a national responsibility for design and craft – in the 

V&A tradition – with archives and library as well as a museum. It is all fully integrated and 

usually eighty per cent of visitors who come here are international. We receive 20% funding 

from the state with two thirds of our annual income being self-generated. Plus, we have 

donations from private foundations. However, when Covid-19 reached us, we closed down – 

suddenly there was no income with foreign guests not visiting. It will not be until 2024 until 

we reach a proper level again.  

 

‘When the Covid-19 outbreak arrived, we lost our innocence – we were all taken by surprise 

– and immediately you have to create new ways of exhibiting and think about interaction. 

We decided to design a new business model and focus on locals which was something new 

for Copenhagen.  

 

We have everything embedded in our political and social situation – a perfect welfare 

society – but this means that we still have to raise 80 per cent of our finances. There is an 

entrance fee but now we have to open with only a max of 100 persons, so this makes 

bringing in enough money impossible. In addition, we have free entrance for all students 

and free entrance below the age of 26 years which is very democratic but hard on our 

finances. More than 50% of our visitors are under 30 and we think it is right because of 

social obligation to give something back to society. We haven’t tried international investors 

and our potential investors in Denmark reflects our system, so unlike the UK we don’t have 

companies that support us. 

 

‘So many cultural institutions in Denmark are competing for private money here. With our 

current finances, we are using money for a big restoration – we will have completely 

restored buildings by the time we re-open in two years and we have a new business model 

to integrate our domestic visitors going forward. We want to completely reinvent the 

museum at the moment but we are just learning how vulnerable we are without an 

international audience. We need a better grip on our national audience because we take 

our design heritage and skills for granted a little and it is important that Danes do have a 

better engagement as a design nation with a modern international brand. We do want the 

experience of seeing objects inside the museum to remain authentic and we are organising 

more events where visitors can talk to our curators and see our collection.’ 

 

Designmuseum Danmark joined our online discussion for this report to look at the 

contrasting funding case for Paisley Museum near Glasgow in Scotland. Paisley Museum is 



to receive £200,000 in capital funding towards its transformation into a world-class cultural 

destination from the Wolfson Foundation. More than 80 grants have been announced by 

the foundation with Paisley Museum receiving the highest heritage grant outside London. 

 

 
Paisley Museum – proposed new entrance (CGI) 

 

When Paisley Museum reopens it is expected to attract 125,000 visits each year from 

Scotland, the UK and overseas and provide a £72 million economic boost to the area over 

the next 30 years. The £42 million redevelopment of the museum is the signature project in 

Paisley's radical regeneration which also includes refurbishments of the town's A -listed 

town hall and a new learning and cultural hub housing library services on the town's high 

street. 

 

The redesign of the museum campus is being led by an international team including 

architects AL_A and exhibition designers Opera Amsterdam and will allow the number of 

objects on display to increase by 100%. Few places of Paisley's size have had such a global 

impact and this is reflected in the museum's internationally-significant holdings, which 

include an unrivalled collection of 1,200 Paisley shawls and vast natural history collections. 

They are currently being held in Paisley:The Secret Collection, the only publicly-accessible 

museum store on a UK high street. 



 

The Museum's final phase of fundraising is now under way, with the recently launched 

museum website reimagined.paisleymuseum.org showcasing the project's ambitious vision. 

Paisley Museum Reimagined is supported by Renfrewshire Council, the National Lottery 

Heritage Fund and the Scottish Government's Regeneration Capital Grant Fund.  

 

Councillor Lisa-Marie Hughes, Chair of Renfrewshire Leisure Ltd said: 

 

'We are delighted the Wolfson Foundation is investing in the future of Paisley Museum. This 

significant sum brings us a step closer to radically transforming this prominent symbol of 

Paisley's past into a central part of our town's future. Investing in our venues is key to our 

recovery from the pandemic, as it will create jobs, support new and existing businesses in 

the area and drive new footfall to our town centre'. 

 

Paul Ramsbottom, Chief Executive of Wolfson Foundation commented: 

 

'The scale of the ambition is extremely impressive and the new Museum campus will tell a 

glorious mix of local and global stories, all based on superb collections'.  

 

We spoke to Kirsty Devine, Director of Paisley Museum Re-imagined, who told us a little 

more about this exciting project and why the funding was secured: 

 

‘We are working on a £42 million pound project to re-interpret four museums in Paisley 

dating from the 1870’s which will bring all buildings into one whole and the addition of a 

building with a café and communal spaces. Our brief still fits with the demands for social 

distancing that Covid-19 has brought despite the fact that we won’t be opening for two 

years and we have been master planning this project since 2015. We will create clear vistas 

and have a garden for first time. There will be better navigation through the town. 

 

‘Seventy-six thousand people live in Paisley which is about nine minutes from Glasgow and 

has a regular commuter service. There is a big public space in the town and everything is in 

walking distance. The original museum design would have given us problems with visitors 

doubling back on themselves. 

 

‘I think we received our funding from Wolfson because of the values embedded in our 

project with an accent on the past and the current world around us. We are a local museum 

with international reach. We have been master planning using our community as a resource 



and giving it a sense of ownership – but being local doesn’t mean being parochial. 

Traditionally we have had a low international audience, bypassing us for the attractions in 

Glasgow but now the museum regeneration is part of a wider plan by the council across the 

town and the region. Although we didn’t win the culture 2021 bid, it allowed the council to 

raise our profile. We will continue to raise funds and see how we can use the museum to 

attract differing groups of visitors perhaps around the festival connection. We have learned 

that people use museums for differing purposes. 

 

‘Our funding is in two main areas. There is a lot of work involved in applying for government 

funding and a lot of scrutiny. Our private fund raising is new. Renfrewshire council does not 

have a background in this so a new team was brought in. It is all about having a clear ethical 

strategy, around audience engagement and co-production of the content. We have an 

activity plan in place during delivery stage and after opening. It was written pre Covid and 

based on freedom of movement. It is clearly now not fit for purpose and we need to 

recalibrate with communities whose lives have changed. We want to work with people to 

create that offer that they recognise, something that has not been ‘beamed down from 

outer space’. 

 

 

Paisley Museum (on the High Street) – The Secret Collection (Kieran Chambers for Collective 

Architecture) 

 

‘Museums are changing. The question to ask is can you do something in a museum that you 

can’t do at home? Visitors like to engage with staff and discuss the collection and people are 

interested in connecting with our archives. Museum experience is always a social experience 

– and a group experience – so we have tried to make our digital offering a group activity. 

We have a heritage archive centre which has always been a popular part of museum visit. 



What does it mean to belong to a community is an important question, so we always look at 

the importance of heritage.  

 

‘Our collections store is incredibly popular and importantly, accessible on the high stree t in 

the basement of a department store. It’s called our ‘secret collection’ and people can book 

tours and attend workshops there. The displays change on a regular basis and it gives us 

space to trial different offerings. 

 

‘As we look to the future, we have been working on our connections with the fashion 

industry and have carried out some initial work with Hermes and other designers. Paisley 

was a big producer of Tartan and there are connections with Pringle as well. We have 

different audiences and different routes into the collections, contemporary as well as 

historic. It is all really exciting.’ 

 

 

 

 

 

Paisley shirt design for Liberty of London (by Janet Aspley) 



 
Aerial view of Joan Miro Foundation with Mont Juic park and city of Barcelona beyond 

 

 
Funding in UK and Europe 
 

 

In this section of the report, we look at how international art and performance institutions 

have reacted to the outbreak of Covid-19, highlight the research findings of Colliers on 

which UK cities will bounce back from the outbreak and how Westminster City Council and 

by contrast Gloucester City Council are investing in open-air attractions. 

 

Future Cities Forum wanted to interview the Director of the Joan Miro Foundation in 

Barcelona, Marko Daniel, about the experience of coming out of lock-down and then 

suffering re-imposed restrictions in the city affecting visitors to the famous art museum and 

sculpture garden on Mont Juic.  

 

We set up an online discussion with Marko and the Chief Executive of Alexandra Palace, 

Louise Stewart, defended London as a place where cultural tourism would survive the 

effects of the virus. Our third panellist was Birmingham Royal Ballet's Chief Operating 



Officer, Anna Williams, who described the issues of taking ballet 'to the streets' where city 

visitors might feel safer in the open air. 

 

 

 

Image from the pre-Covid-19 ‘Still Life at the Penguin Café (Birmingham Royal Ballet) – Courtesy 

Birmingham Post 

 

 

Anna Williams said: 

 

'The current funding (from government) is hugely welcome and more significant financially 

than expected. The challenge for all of us, practically speaking, is when can we open 

safely? The funding is really needed but the impact of the pandemic will be felt for a long 

time. People think they can plan for 2021 now but we should allow for 20 to 30 % 

reductions in income beyond that. 

 

‘One of the things I am most concerned about is the empty city centre…my thinking is how  

will we live again in cities, and how do we find the public confidence to enjoy them? How do 

we create cultural events where people can gather? 

 

‘There are lots of issues about putting live performance on the streets – on security, flat 

floors for dancers etc, but we need to talk together and collaborate widely. We are planning 

for live events to reconnect the city with culture and it’s very important how we connect 

with very diverse communities within the city limits post Covid-19.'  



 

Director of the Joan Miro Foundation, Marko Daniel, described the effect of the C-virus 

outbreak in Barcelona: 

 

'We were getting used to a return to culture in June but the enthusiasm of the population 

led to new outbreaks. Barcelona, L'Hospitalet and Lleida are all affected. The Miro can be 

open but no organised activity, lectures, performances, conferences can take place 

 

'We have had moments of being very worried about funding but we are well supported by 

the public sector – there is no question in my mind that recovery will not happen in 2021 

and we will have to wait to 2022 for international visitor numbers to return to 2019 levels.' 

 

 

 

 

Alexandra Palace – the restored theatre pre-Covid-19 (‘Arrested Decay’ Richard Battye for FCB 

Studios) 

 

 

Chief Executive of Alexandra Palace, Louise Stewart commented: 

 

'Over the last decade we have gone from a bit player to a major one with four million visits 

but we have slipped back five years because of Covid-19. We re-opened our 



refurbished theatre successfully in 2018 but it’s the four years following that count. We are 

busy but the events currently in the diary will not support the full overheads of the seven-

acre building and 196-acre parkland estate. We can control visitor flow but don’t have the 

budget to do masses of Perspex etc so we will focus on managing customers. 

 

‘On pop-up theatre and moving outside, we do this already and we run immersive theatre in 

our unrestored basement, and we have theatre planned for our park for family audiences, 

as they may be denied holidays even in the UK so they will need things to do in North 

London. 

 

‘You still have a venue to fund if you go out to do pop-up theatre. The secondary spend 

from customers and tourists on drinks and food is very important and it certainly does 

support putting on performances and exhibitions. 

 

‘The problem – in planning terms – is that cities have been dominated by the commercial 

value of real estate and by business interests but not by visitor experience. Before Covid-19 

happened there was a lot of focus on sustainable transport but now consider the effect of 

diesel pollution with people preferring car travel, as we put restaurant tables onto 

pavements for social distancing – look at the contradiction! 

 

‘The challenge is about how we in the culture sector get invo lved in creating places for 

people. The Victorians understood this, and they had a strong sense of civic purpose when 

planning cities. I have sat in council meetings on planning for new housing when there is no 

mention of the creation of new green space. Private developers just ‘use’ our green space 

when promoting their projects. 

 

‘The planning system has just changed in response to failing high streets and the pandemic 

recovery. There is some good in the changes but some are horrific. The mantra of ’build,  

build, build’ contains nothing about creating more great spaces where people can be 

outside, and nothing about the importance of restoration. There are many disused heritage 

buildings in the UK which could retrofitted for better energy use and re-purposed 

successfully.’ 

 



 

Joan Miro Foundation, Barcelona – inner courtyard 

 

Marko Daniel added: 

 

‘It’s absolutely true that the policy view in Barcelona is about long-term control. As Director 

of the Joan Miro Foundation I sit on the Public Sculpture and Monuments Committee for the 

city and therefore I get to comment on all proposals regarding big to small developments 

affecting public space in Barcelona. All proposals are studied with remarkable care and 

attention. 

 

‘During the C Virus the city really observed how reductions in traffic helped to create a 

remarkable increase in air quality. Many lanes on major roads have been painted out and 

handed over to pedestrian use. Some central streets remain closed and it is recognised that 

if we want physical distancing, we need to give people - not cars - more physical space.’ 

 

 



 

CGI of The Box Plymouth with St Luke’s church on right – ‘a cutting edge, interactive cultural centre’ 

 

Meanwhile a recent report from Colliers International suggested that cities such as 

Plymouth would bounce back quicker than London for tourism. 

 

The Recovery Hotels Index which analyses the impact on the rate at which hotel markets 

recover across the UK has positioned Plymouth as the top city in the ranking of 35 markets 

nationwide. The area's predicted success is due to the fact that it benefits from a 

predominantly domestic tourism base (86%), as well as a significant portion of its domestic 

travellers visiting for leisure purposes. 

 

The range of leisure activities in the city include the Theatre Royal (where the Birmingham 

Royal Ballet regularly tour), the National Marine Aquarium - the largest in the UK - along 

with the Royal Citadel and The Barbican. The city is also the last city along the coastline 

before Cornwall, making it a popular base for coach and group tours to explore the English 

Riviera sub-region. 

 

 

 



Plymouth City Council has announced that the new arts centre, The Box, will open its doors 

in September having postponed its launch in May due to Covid-19. 

 

The Box is the largest multi-disciplinary arts and heritage space to open in the UK in 2020. 

The council says it is a large part of the city's 'Resurgam' programme, symbolising 

Plymouth's recovery and helping to set the direction for positive change in the local 

economy. 

 

Originally three separate buildings, the ground-breaking design of The Box has completely 

transformed, extended and combined Plymouth's former City Museum and Art Gallery, 

Central Library building and St Luke's Church to create a cutting-edge, interactive cultural 

centre with 13 new galleries and exhibition spaces, a striking elevated archive, learning and 

research facilities and a brand new public square. 

 

 

Kehinde Wiley’s ‘Ship of Fools’ at Royal Museums Greenwich – due for display at The Box Plymouth 

 

The Box will open with three major exhibitions: 

 

'Mayflower 400: Legend and Legacy' is the largest commemorative Mayflower exhibition in 

history and will include over 300 objects, being co-curated with the Wampanoag Native 

American Advisory Committee. 

 

'Making It' is an international contemporary art exhibition featuring newly commissioned 

works by Antony Gormley, Portuguese artist Leonor Antunes and Brazilian artist Alexandre 

da Cunha. 

 

'Kehinde Wiley: Ship of Fools' has been curated in partnership with The Arts Institute at the 

University of Plymouth and Royal Museums Greenwich (image below), and will present a 

three-channel film work by American artist Kwhinde Wiley in The Levinsky Gallery at the 

University of Plymouth. 



 

Conservative Councillor, Ian Bowyer, said: 

 

'Nine permanent galleries will also showcase our incredible collections and will include 14 

monumental ships' figureheads, thousands of natural history specimens, a full-size woolly 

mammoth replica, paintings, drawings, prints, sculpture and ceramics from the city's art 

collections, objects, film and photography from our media collections and documents, maps 

and plans from our archives. 

 

'The combination of the newly developed permanent galleries, the exciting temporary 

exhibitions plus the catering, retail and research facilities mean Plymouth has a top class 

cultural attraction we can all be extremely proud of'. 

 

 

London ranks the lowest in Collier's Recovery Index owing to its position to a strong reliance 

on both international tourism (around 60%) and the MICE (Meetings, Incentives, 

Conferences and Exhibitions) sector, as well as having one of the lowest proportions of 

budget hotel room stock.` 

 

Louise Stewart of Alexandra Palace, commenting on London's strong cultural offer said : 

 

‘Some cities in the UK like Leeds, Liverpool and Newcastle have worked very hard on making 

their centres attractive to visitors and pedestrians. It will be interesting to see how these 

cities fare as streets have been rejuvenated to focus on the experiential with both local 

populations and visitors. I think London will bounce back from the pandemic as it has a 

dispersed cultural offer. The challenge is how the smaller centres come back.’ 

 

With some London museums taking time to organise their openings, some councils have 

been funding art exhibits to enjoy in the open air. A sculpture depicting the body of a 

woman with the head of a hare, is now on display for all to view in Berkeley Square. 

 



 
Lady Hare sculpture by Sophie Ryder in Berkeley Square, London (Westminster City Council) 

 

 

The piece is designed by Sophie Ryder who is known for her hybrids and mythological 

figures and is modelled on the artists' own body but using machine parts and scavenged 

toys cast in bronze to create the unique textures. 

 

The sculpture forms part of Westminster City Council's 'City of Sculpture' programme which 

brings sculpture to iconic outdoor locations across Westminster. 

 

Cllr Matthew Green, Westminster City Council Cabinet Member for Business and Planning 

said: 

 

'Westminster is home to world-class culture, however with the doors of our museums and 

galleries still closed, I am pleased to be able to showcase this ambitious piece of art in one 

of our most quintessential public squares.' 

 

 
 



Meanwhile, Gloucester City Council’s Head of Cultural services, Philip Walker, talked to 

Future Cities Forum about their cultural plans earlier in the summer / spring lockdown: 

 

'The majority of our planned festivals and events have been postponed to 2021, but we are 

changing our approach to public spaces so that we can still create cultural attractions and 

activity despite the C-19 restrictions. 

 

'We will be trialling through the autumn months different ways of running festivals. We are 

talking to an internationally acclaimed artist about placing art works at strategic points 

around the city, so rather than specific events we will have a cultural trail. 

 

'We are also seeing what we might do with light festivals over an extended period.  We hope 

these will make up an innovative approach to working with the restrictions, while bringing in 

high quality art and entertainment.' 

 

Director of Place, Ian Edwards, was keen to emphasise the importance of concentrating on 

good public realm in the future and to help way-finding: 

 

'Gloucester is a very walk-able city but both the County Council and ourselves will be 

challenging how we can improve way-finding in the city, especially to connect the Quays to 

the rest of the city centre. The impact of the C-Virus on modes of travel may accelerate 

these plans. We are having conversations with Hartpury University (the specialist equine, 

agriculture and sports college), about how we link their students to the city centre by 

walking and cycling. It's an expanding university and one that wants to offer students a 

combination of city living and green spaces on the edge of Gloucester. There is a lot of 

student accommodation in the city for the two universities.' 

 

Ian Edwards continued: 

 

'We are working with Canal and River Trust and they have an ambitious water place strategy 

including use of river taxis. Parallel to that, we are developing many sites alongside 

Gloucester and Sharpness canal including our old HQ building, a former warehouse which 



dates back to the 1850's. This will probably become a hotel. New restaurants and bars are 

appearing further down towards the centre from the Quays and so will help with linkage to 

the city. 

 

'Our centre has a core area of retail within the Roman city. In parts of Westgate we have 

stunning grade 1 and grade 2 listed but there is a 25% vacancy rate in the area. The 

challenge with historic properties is re-purposing them and our aim is to use these for 

economic benefit and we will bring these forward when we can. We have now got £1.9 

million funding to restore public realm and we are looking to help with the Cathedral's 

Project Pilgrim part 2 by putting more residential into the centre. We own a lot of the city so  

we have opportunity to regenerate but where we don't it's a challenge.  

 

Philip Walker explained: 

 

'We are going to develop Blackfriars to engage a wider range of audiences and expand the 

under-used parts. It has one of the oldest examples of an intact medieval library in the 

world. According to English Heritage the Gloucester Blackfriars is one of the most complete 

Dominican priories to survive from the Middle Ages in England. 

 

'We want to bring this Scriptorium back into use and invest in fabric of derelict bits so we 

can use it as a visitor centre and as a wedding venue, with enhanced access and to highlight 

heritage vale. The aim is to bring in temporary performers and festivals into the space. 

  



 

 

 
Royal Albert Dock, Liverpool (home to Tate Liverpool) and a mix of retail and restaurants 

 

 

Cultural institutions – the new normal 

 

Future Cities Forum further 'culture and tourism' online discussions this summer 

involved contributions from senior leadership at Liverpool Museums, the Science  Museum 

Group and architects Grimshaw. It looked at the need post Covid-19 of making the most of 

outdoor spaces around museums to connect with communities and visitors.  

 

Laura Pye, Director of Liverpool Museums, is overseeing an ambitious master plan in 

Liverpool to draw all the city's museums together in a connected visitor offering: 

 

'The city has changed in the last 20 years. The divide between the centre and the dock area 

has become smaller but nevertheless we are very keen to use the city's outdoor space to 

connect all our museums. The dry docks in Liverpool - the Canning-Graving dock - are owned 

by us and an intrinsic part of the city's history. It was where slaving vessels were maintained 

and cleaned and we want to concentrate on making this site  a museum in its own right. The 



Martin Luther King building in the Albert Dock will become a 'front door' linked to our 

slavery museum. 

 

'Footfall has increased in our dock areas around the museums so we want to put in public 

realm improvements involving new bridges across Mann Island which will help with future 

numbers of visitors. It is all part of the bigger development of the waterfront in Liverpool 

with the marina and Everton FC's new stadium, driving footfall north south. 

 

'But with the Coronavirus pandemic it is fair to say that all museums are suffering and we 

have only perhaps a third of visitor numbers now and we are looking at a 3 to 5-

year recovery. The council is running 'Without walls' which is about taking arts and culture 

more into the public realm and we want to be responsible for our public realm more which 

isn't used to the full at the moment. Perhaps because of the weather we have shied away 

from it in the past but the Albert Dock has become a thriving place in the last five years and 

with seating outside under the colonnades, and the area has become a day to early evening 

destination with its restaurants.' 

 

 

 

 

OMA’s design for the Factory Manchester which will link directly to the Science & Industry Museum 

 



Sally MacDonald, Director of Science and Industry Museum Manchester, spoke of the 

importance of collaborating with other institutions in the city post Covid-19 and the 

upcoming master-plan to link the outside spaces around her museum to the new Allied 

London development and performance venue 'The Factory': 

 

'The Allied London development is very important. We first looked at a master plan in 2012 

when we realised that we were missing a trick in only using our outdoor spaces as car parks. 

The site had been a freight depot for 150 years. These goods yards are fundamental spaces 

but we were treating them as gaps. So, we have stopped the car parking and plan to invest 

in these outdoor spaces, not just for visitors to site but as part of a wider vision and throw 

open these historic entrances. There will be a physical link with the foyer of the arts venue 

next door - 'The Factory' -and our lower yard. We are developing our science/arts 

programming. We want to show how we can work together and physically locate our 

activities in our public realm space. 

 

'Our ambition to open up our site to the city is symbolic of a real wish to be  more than just a 

popular visitor destination - which we have been since the 1980's - but show our social value 

to young people and teachers through our STEM programme, and that we are part of the 

city's growth and recovery. We need to show that visibly through our public realm works. Of 

course, through Covid we have developed our online resources but also through going out 

to schools and our ambassador programme. 

 

'Everybody thinks next year may be economically worse than this year in growth. We 

welcome the recent government funding but longer-term funding will be needed. We need 

to think about our diverse audiences and offer positive approaches.'  

 

Kirsten Lees, Managing Partner of Grimshaw's London Studio, explained that much of what 

Laura and Sally were concerned about also resonated with the work she is carrying out, 

creating a new museum of culture in the dock area of Istanbul. The Sadberk Hanim museum 

is funded privately by the Koc Foundation. The collection with archaeological works and 

artefacts dating from 6000 BC is being relocated to a listed building in a historic shipyard on 

the Golden Horn, a fast developing cultural and commercial district.  

 

 

 



 
Interior of new site for the Sadberk Hanim Museum Istanbul (Grimshaw) 

 

 

The new museum set to open in 2023 will strengthen its position as one of the most 

important attractions of Istanbul's cultural life and the scheme will feature a public event 

space. The project is part of the Tersane Masterplan development which is regenerating a 

former industrial area and includes a mix of hotels, housing, offices and leisure alongside a 

new marina. Kirsten said: 

 

'Working in the historic dock area is all about creating a connection to city and is much 

greater in idea terms than just the objects themselves. The Koc Foundation has been 

running for forty years with the aim of improving the well-being of the city in terms 

of learning, health and culture. The private collection of a small gallery in the Eastern area of 

Istanbul is being moved to create a new museum and gallery with the whole emphasis on 

how the gallery connects to everyone in a city where there is quite a conservative culture. 

The contemporary gallery will be more challenging, welcoming all. It has two parts - an 

archaeology section and an Islamic part with precious linens and costumes. 



 

'It is part of wider master plan renovating the docklands with the help of  DP Architects. My 

belief is that museums are living and there is a constant question of how they connect to 

new communities and really engage. It will be contemporary in how it displays its objects 

and new narratives and should continue to work to connect with future generations, and 

how museums build connections with local communities and really engage. The museum 

will create a different access point to learning and is more than looking at objects but more 

about understanding your relationship to objects, how they came into being and where they 

have come from. A huge amount has been invested in the collection to become a centre of 

excellence in curation. 

 

'There is now a real drive to complete this building and we are working at a very fast pace to 

complete the gallery.' 

 

 

 

 

CGI of part of Tersane shipyards master-plan, Istanbul (DP Architects)  



 

Cultural heritage, performance venues and visitor 

footprint 

 

 

With some councils writing to the UK government for further funding of the arts over the 

next two years, Future Cities Forum wanted to focus on examples of current cultural 

development that provides some hope for the visitor economy and local communities.  

 

We have chosen the restoration of Walthamstow’s famous EMD/Granada cinema, Bush Hall 

in West London, the funding of new art works for Hove Museum by the Contemporary Art 

Society Rapid Response Fund and the important move for the English National Ballet to its 

new home on City Island in London. Each project has its challenges but shows that Covid-19 

has not put an end to all investment in the arts. 

 

 

 

 
CGI of restored main auditorium of the Granada Cinema Walthamstow (Pilbrow and Partners) 

 

 

 
 
 



Granada Cinema, Walthamstow 
 

Walthamstow's famous EMD/Granada cinema is to be restored with £25 million of 

investment and is being seen as a vital step in economic recovery and resilience.  The plans 

for the venue which has staged artists such as The Beatles, Duke Ellington and the Rolling 

Stones, include a 950-seat theatre, bar and restaurant, community space and garden 

terrace. The refurbishment will begin immediately and is expected to complete in Spring 

2022, with help from architects Pilbrow & Partners and Willmott Dixon interiors. 

 

It is being hoped that through putting this landmark back on the map, Waltham Forest will 

become a magnet for visitors wanting to experience world-class culture in the borough, 

helping to boost the evening and night-time economy and support existing businesses. 

 

The development will also provide a number of local jobs and training opportunities both 

during the restoration and in the new operation. It is projected that the local economic 

benefit from the theatre will be more than £50 million over 10 years. 

 

The venue will be managed by Soho Theatre, a charity and social enterprise who ordinarily 

produce and present theatre, comedy, cabaret and much more from its acclaimed central 

London theatre. The organisation will work with the council which purchased the former 

cinema in Hoe Street in 2019. 

 

Soho Theatre's wide-ranging programme will be announced towards the end of 2021 and is 

set to feature some of the biggest names in UK and international comedy as well as an 

annual pantomime and special events, from music to screenings and performance alongside 

dedicated community, education and school programmes. 

 

Project architect and partner at Pilbrow and Partners, Gareth Wilkins, described the vision 

and process for regeneration: 

 

‘(Even during lockdown) the project has not stopped. It’s an important emblem for the 

council – which was London Borough of Culture in 2019 - as it is a flagship identity piece in 

re- establishing culture for Waltham Forest. The theatre is one of the first Granada theatres 

built by Cecil and Sidney Bernstein in the 1930s with 2,700 seats catering for cinema goers. 

It has had ups and downs. The interior was designed by Russian émigré Theodore 

Komisarjevsky with an ‘Alhambra’ Baroque exterior leading to an interior of Moorish 

decoration based on a palace on Spain. There was an appeal scheme where the local 

community fought and won against the planning permission to make it into a church – as 



they thought this an inappropriate use. The building then stood empty for many years. 

Some restored Granada cinemas are done well, others not. The Cecil Massey-designed 

modernist Granada cinema in Woolwich is now The Cathedral of Christ Faith Tabernacle.  

 

 

‘We are carving a series of smaller spaces out of the main auditorium - which will now be 

1000 seats - catering for comedians who need a bigger space than Dean Street but are 

unable to fill the Hammersmith Apollo. It will be a local venue with a national profile. Soho 

Theatre is slightly punk in its approach and is very keen on providing opportunities for the 

local community. At Dean Street there will have seven shows going on during an evening, 

which gives you some idea of the culture. 

 

 

 

 

CGI of proposed Ziggurat Bar at the restored Granada Cinema Walthamstow (Pilbrow & Partners) 

 

 

 

‘There are a lot of housing developments going on in Waltham Forest borough and with 

many of these people within half a mile the restoration of the cinema is interesting because 

now people are talking about events becoming much more local. Soho Theatre will also 

televise and broadcast performances for a wider audience. It’s a very dynamic idea, taking 

an old building and creating a variety of new spaces with different uses. 

 



‘Dealing with the historic design and materials is challenging and we are not fully restoring 

it. One of the key discussions we have been having with Historic England is about not 

whitewashing the recent history of the building and its role as Bollywood cinema is part of 

that. It’s quite a mish mash of styles and some of the finer detail from the 1930s has been 

lost. The fabric has been decorated quite badly so it’s quite a challenge as it is being done a 

on tight budget. Rather like restoring a classic car we will make repairs that are blended in - 

either as Thirties or as Bollywood. We are putting a rehearsal space for 200 at the back of 

the Circle. Underneath the stalls we will insert a dummy wall to create a Ziggurat Bar, which 

be quite special as it will imitate the approach of the Soho Theatre in Dean Street where the 

foyer is the bar which acts in the daytime as a lively meeting space for writers and creatives. 

Flexibility of use is important and it will be community facility. 

 

‘Hatherley Mews, by the side of the cinema, which the council now owns, will develop 

further as a location for businesses supporting the theatre as restaurants and bars.  There is 

a dwell time of 4 to 5 hours for people visiting shows so this is an opportunity. You are 

opening-up an auditorium where Hitchcock sat to watch films. There is also a Christie organ 

and we are looking at raising funds to restore this.  

 

‘The ambition was first quarter 2022 for opening but it may closer to Christmas of that year. 

The council treat this a key asset for Walthamstow’s history and they are funding the 

scheme with help from the GLA but we are struggling to get Lottery funding. That is a tragic 

shame as it is so important to the community. People resident will want to visit this facility.’  

 

 

 

  



 

 
CGI of English National Ballet’s new home on London City Island, E14 (Glenn Howells Architects for 

Ballymore / EcoWorld) 

 

Ballet on London City Island 

The move of English National Ballet to its new and recently completed home on London City 

Island has been met with some considerable excitement. The cultural anchor in London's 

newest neighbourhood in East London is five minutes from Stratford, where the new 

Sadler's Wells, V&A and London College of Fashion are opening. 

 

The ballet company says that the new facilities are' transformational' and gives it the space 

to develop world-class artists, creating outstanding ballet for the future. 

 

Facilities cover 93,000 square feet with rehearsal studios, a lecture theatre, gym and green 

room. There is also a costume workshop with dye and shoe room, public access, cafe and 

exhibition space. 

 

ENB Artistic Director, Tamara Rojo, CBE who led the design process said: 

 



'I truly believe that this is the best ballet centre in the world, which will transform the way 

ballet is created and open up the creative process to the audience . Our ambition is to be the 

most exciting and creative ballet company in the UK and the world, performing classical 

ballet to the highest standards, cherishing and refreshing the classical repertoire as well as 

introducing new work.’  

 

The project is also home to the English National Ballet School and the layout of the building 

is designed to connect the two organisations for the first time. 

 

ENB has a long and distinguished history. Founded in 1950, it is one of the UK's leading arts 

organisations and one of the foremost touring companies in Europe.  

 

 

 

 

 

Matt J Smith’s ‘Losing Venus’ at the Pitt-Rivers Museum, Oxford 2020 

 

 

 



 

Hove Museum 

 

The Contemporary Art Society Rapid Response Fund has bought 12 ceramic and three 

tapestry works by Mark Smith, which will form a central focus for the displays at Hove 

Museum when it reopens. 

 

Much of Matt Smith's work explores and comments on marginalised history and it will form 

a key inspiration for activity sessions as the museum expands its work with groups with 

varied critical social needs. 

 

Artist Matt Smith said: 

 

'What museums collect, and what this tells us about what society deems important, is an 

ongoing fascination to me. Recent events have shown how important objects, particularly 

sculpture, are in the national debate about who we are and how we got here.  

 

'I have worked with the museums in Brighton & Hove many times over the last decade and 

am delighted that this acquisition leads on from that relationship. I look forward to seeing 

how the works are interpreted and curated to help the widest possible audience feel 

welcomed and visible within the museums'. 

 

Councillor Carmen Appich, chair of the city's Tourism, Equalities, Communities & Culture 

Committee, commented: 

 

'I am very excited about these works which will form a central focus of display as well as 

providing inspiration for creative sessions with some of our most vulnerable community 

groups'. 

 

The Contemporary Art Society's (CAS) Rapid Response Fund, in partnership with Frieze 

London, is a new initiative supporting artists and museums during the Covid-19 pandemic. It 

is being used to purchase works by artists to add to collections of museums across the UK, 

ensuring financial support goes where it is needed most.  

 

More than £230,000 has already been raised, mostly from a crowdfunding campaign. These 

funds will support over 20 acquisitions.  



 

 

Bush Hall, London W12 – interior (LB Hammersmith & Fulham) 

 
Bush Hall, London 
 

The second world war soup kitchen, former dance hall and current music venue has seen 

£30,000 of crowd funding to save it having been thrown into financial problems due to 

Covid-19. 

 

London's ornate Bush Hall built in 1904 which has been a rehearsal room for The Who and 

Cliff Richard has received a surge of support from fans of the music venue in Shepherd's 

Bush. The money raised has been vital for short-term survival but with no firm date for live 

music to restart means future uncertainty. 

 

The aim has been to preserve not only the heritage of the building which has had many uses 

as a snooker hall and bingo club as well as a stage hosting Amy Winehouse, Kings of Leon 

and Adele, but as a vital part of the community. While not everyone might attend the music 

gigs, its proximity to the local market creates interest for the mixed-use district which is also 

home to the Bush Theatre (which is now based in in the historic Passmore Edwards library).  



 

Bush Hall has joined forces with the Music Venue Trust to lobby for help in keeping 500 UK 

performing spaces alive. Musician Mike Batt, who had been due to play at the venue in May, 

performed instead via Facebook, with fans urged to contribute to the survival campaign.  

 

One local supporter, John Horton, founder of local independent estate agent, Horton and 

Garton in Hammersmith, has booked a 50-person party in the private bar and terrace once 

the venue re-opens: 

 

'Bush Hall is a treasured community venue with a long and storied history in Shepherds 

Bush...I just couldn't stand to see it disappear and for west London to lose another venue .' 

 

 

 

 

 

 

 

  



Conclusions  

 

Future Cities Forum found through its research and interviews that despite the pressures 

that Covid-19 has brought to the cultural sector, there was evidence of great positivity 

towards the survival for the arts: 

• Most museums welcomed the recent government ‘hand-out’ to support the arts, 

while warning that there should be future funding planned for those institutions who 

see a financial struggle over the next two years. 

• Some museums such as Paisley see the need to re-calibrate their offerings to those 

in the community whose lives have been changed by Covid-19, while in Copenhagen 

there is a new drive to connect with the domestic audience in a more creative way –  

one that perhaps take the standards of Danish design for granted. 

• Paisley Museum’s archive in the basement of a department store is a very popular 

attraction and could provide a model for other towns looking to boost the fortunes 

of their high streets. 

• Creating confidence where people can gather to enjoy outside cultural events in 

cities without the spread of infection and local lockdowns is a desire among cultural 

leaders such as those in Birmingham and Barcelona. 

• Liverpool City Council has reacted to the outbreak by producing an outside art 

programme ‘Without Walls’ and the city’s museums are developing their strategies 

for being responsible for the public realm connected to cultural attractions.  

• While Barcelona celebrates improvements for pedestrians to public space through 

methods such as painting out roads, other UK culture leaders warn that the 

government’s ‘build, build, build’ programme does nothing to create healthier 

spaces for people and heritage buildings may be lost rather than restored.  

• Plymouth is driving its economic bounce back post the Covid-19 outbreak through 

‘The Box’ but it is also being noticed for its ‘joined-up thinking’ in cultural attractions 

balanced by reasonably priced hotels. 

• Showing its social value has become a post Covid-19 focus by the Museum of Science 

& Industry Manchester, wanting to be known for its interaction with young people 

and schools as much as a top visitor attraction. It warns longer term funding will be 

needed as it continues to think of growing its diverse audiences and offer positive 

approaches. 

• The Koc Foundation as a private investor continues to support the wellbeing of 

Istanbul in terms of learning, health and culture with the creation of The Sadberk 

Hanim Museum with architects Grimshaw. 

• The Chief Executive of the Royal Opera House says the outbreak as given it 

‘headroom’ to be super creative in how it connects with future audiences. It 

continues to support the Thames Estuary Production Corridor in Purfleet in the 

training skills creative area for young people. 



• Much needed investment continues to be poured into cultural venues such as the 

Walthamstow EMD/Granada Cinema with £25 million to boost the night-time 

economy. 

• English National Ballet see a bright future with their recent move to London’s City 

Island attracting both local and international audiences. 

• Westminster City Council is investing in outdoor sculpture while museums remain 

closed or with limited access and Gloucester City Council are spending more of 

developing its’ towns cultural trails from having to reduce its accent on big festivals 

in the short term. 

 

Future Cities Forum will be returning to this area of discussion in December 2020.  
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